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 A message from Michael Oglesby:  
 10 years and going from strength  
 to strength. 
 
This year’s Prize marks the 10th anniversary of the Bruntwood 
Prize for Playwriting. Over this time it has grown from a germ  
of an idea, hatched over dinner in a South Manchester 
restaurant to becoming one of the most important events  
in the national theatre’s calendar. 

After 10 years we can now see a very clear legacy from the Prize, 
not only in the quality of the plays and the demand to produce 
these nationally but, also, in the careers that have ensued  
for winning playwrights. Virtually all start as part-time writers 
and most now have full-time careers and credit this to winning 
the Prize. One of this year’s judges, Vivienne Franzmann, was  
a winner in 2008 and has gone on to work at the Royal Court 
Theatre and won many other awards.

As a judge in all of the competitions to date I always look 
forward to receiving my pile of scripts and, although it is an 
extremely demanding task, I still find it very rewarding. When 
it comes to the judging meeting, although I approach it with 
some apprehension given the standing of all the other experts 
in the room, I always find myself fighting hard for the plays that 
I have selected. I see my task as representing the audience, as 
opposed to viewing the work as someone within the profession. 
Although each year the standard has become higher, there have 
been a number of stand-out plays in the past which have raised 
the bar, with the quality and variety continuing to rise.

I am particularly delighted this year that Nicholas Hytner has 
agreed to chair the judging panel as he was involved with 
the original competition some ten years ago. Nicholas will be 
chairing an eminent panel of judges and I am certain he will 
manage to control the lively debate which always takes place.

As we celebrate 10 years of the Bruntwood Prize for Playwriting, 
it is amazing to look back and celebrate the achievements  
of the past winners, the far-reaching legacy of the Prize  
and some of the fantastic opportunities that have opened 
up to playwrights through exciting partnerships. Of course, 
we are also thrilled to introduce the playwrights shortlisted  
for this year’s Prize.

The Bruntwood Prize for Playwriting is Britain’s biggest 
playwriting competition. In the last 10 years, there have been 
17 winning playwrights, 16 critically acclaimed productions 
in 28 UK wide venues. Playwrights have been awarded a total 
of £160,000 and well over 11,000 entries have been carefully 
considered by a team of dedicated readers. The Prize is the 
result of a longstanding partnership between Manchester 
property company Bruntwood and the Royal Exchange Theatre.

We are also excited to celebrate partnerships with Nick Hern 
Books, the National Theatre, Kenyon Playwrights Conference 
(USA) and BANFF Playwrights Colony (Canada). This year,  
we have extended support for new writing and playwrights  
on an international scale through writeaplay.co.uk. A series  
of live-streamed masterclasses, and other content, enables us 
to offer a range of resources and opportunities to playwrights 
anywhere in the world. Workshops with award-winning 
playwrights such as Simon Stephens and Bryony Lavery  
were watched by people in USA, China, Russia, Singapore  
and Australia. We have advertised over 75 other opportunities 
for playwrights and supported them to develop their craft  
and forge new relationships with potential collaborators.  
 
Four awards will be made to playwrights on the shortlist  
from a total prize fund of £40,000. These four plays will then  

be developed and supported by the Royal Exchange Theatre  
and we hope to see productions of the winning plays in our 
theatres and beyond in the near future. We can’t wait to support 
this new crop of plays and see more work from the competition 
on our stages.

Join us, now, as we celebrate the imagination, daring and 
theatrical ambition of the ten shortlisted playwrights. With 
striking stories, uncovering new worlds and finding new ways 
of inhabiting our spaces, we believe this work creates hugely 
distinctive and memorable journeys through each encounter.

Sarah Frankcom 
Artistic Director, Royal Exchange Theatre   

Welcome We, at Bruntwood, are delighted with the way in which the 
Prize has grown and are pleased to see that it is recognised 
nationally as an exemplar of the corporate sector and the  
Arts working together at a time when there has never been  
a greater need for these partnerships. As the Arts finds 
its public sector funding under threat, it is important that 
innovative partnerships, such as the Bruntwood Prize  
for Playwriting, grow and flourish to take its place.

Michael Oglesby CBE DL  
Chairman, Bruntwood  

 A message from Nicholas Hytner,  
 the Chair of the Judges

 
It is a pleasure and privilege to serve as Chair of this year’s 
Bruntwood Prize for Playwriting jury. I am looking forward 
enormously to reading the short list of outstanding plays, 
knowing how many significant plays and playwrights have 
been identified over the years. The commitment of the Royal 
Exchange Theatre and of Bruntwood to the discovery and  
production of new voices has been a consistently inspiring  
feature of the British Theatre. There is nothing more exciting 
than the experience of reading for the first time a new vision  
of the world, and the Bruntwood Prize for Playwriting gives  
all playwrights a chance, regardless of their previous 
experience, to submit a new play in the certain knowledge that 
no preconceptions will cloud the jury’s reading of it. No prize  
is more valuable to a playwright than a full scale production  
of a new play, and there is nothing any theatre craves more  
than the opportunity to galvanise its audience with something  
original and unprecedented. I hope this year’s winning play  
is a game-changer for its writer, its producer and its audience.

Sir Nicholas Hytner  
Chair of the Judges
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“Winning the prize has made me a writer.” 
Vivienne Franzmann, 2008 winner 

“The Bruntwood Prize helped me make 
that transition to a full time writer. 
I’m proud to be part of the Prize’s history 
and hope it continues on for years to come.”
Alistair McDowall, 2011 winner

“It is easy to lose faith in an oversubscribed 
industry that has very little funding 
to support new work but the Bruntwood Prize 
is that opportunity. It changed my life.”
Gareth Farr, 2011 winner  

“I am now making a living as a writer, which 
is something I thought might never happen.” 
Anna Jordan, 2013 winner  

“The Bruntwood Prize launched my career.”
Ben Musgrave, 2005 winner
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When I was an NME-reading teenager, I was always on the 
look-out for the Next Big Thing. We’d all spotted that pop music 
tended to renew itself every seven years, as rock ‘n’ roll was 
succeeded by Beatlemania which spawned psychedelia which 
was then rejected by punk. As 1984 dawned we knew the Next 
Big Thing was mathematically just round the corner. But the 
year went without obliging us with a major new movement. 
I remember suggesting to a friend that perhaps rap was the 
musical movement we were looking for. ‘Of course not,’ he 
snapped. ‘Rap was three years too early’.

A similarly straitjacketed historiography dominates 
conventional accounts of postwar British theatre. The 
standard story begins with the Angry Young Men in the 50s, 
replaced by the counter-cultural fringe in the 60s, the socialist 
playwriting of the 70s and the feminist playwriting of the 80s, 
whose political certainties are supposedly blown apart by the 
intensities of ‘In Yer Face’ theatre. But this sort of boiled-down 
history does the theatre no favours as it misrepresents the 
complexity of the theatre it tries to describe.

One of the most striking things about the twenty-first century 
theatrical landscape is its refreshing lack of a single identity. 
What characterises the new century in theatre, if anything, 
is its diverse ecology: there are verbatim theatre makers, 
live artists, political playwrights, devising companies and 
physical theatre makers - and, increasingly, no clear boundaries 
between any of them.

And this is where ‘the Bruntwood’ comes in. It’s one of the 
great strengths of ‘the Bruntwood’ (and contemporary theatre) 
that there is no such thing as ‘a Bruntwood play’. There is 

little overlap between the dazzling urban panorama of Ben 
Musgrave’s Pretend You Have Big Buildings and Fiona Peek’s 
satire of middle-class manners Salt or between Janice Okoh’s 
claustrophobic fairytale Three Birds and Andrew Sheridan’s 
apocalyptic nightmare Winterlong, or between Anna Jordan’s 
tenderly brutal Yen and Alistair McDowall’s joyfully preposterous 
Brilliant Adventures. Just when you’ve nailed the prize down as 
celebrating contemporary UK urban experience, ‘the Bruntwood’  
gives us Chris Urch’s blistering condemnation of anti-gay 
hatred in Uganda, The Rolling Stone, or Luke Norris’s investigation 
of a rural suicide in So Here We Are or Katherine Chandler’s 
delicate exploration of friendship and growing up in Bird  
– all in one year.

‘The Bruntwood’ is an exceptional award: democratic, open, 
evenhanded. To read nearly 2000 scripts is itself a major 
contribution to the new-play ecology of this country. To do this 
anonymously and with openness and sympathy is something 
close to saintly. That it should already have played a significant 
role in furthering the careers of such a stylistically diverse 
group of writers is a sign of that openness to the unfamiliar 
voice, finding new ways of bending words to capture the jagged 
landscapes of contemporary politics, living and feeling.

Dan Rebellato is a playwright and Professor of Contemporary Theatre 
at Royal Holloway University of London. His plays include Chekhov  
in Hell, Static, and Negative Signs of Progress.

Ten Years With Nothing In Common by Dan Rebellato 
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Edinburgh

Birmingham

Bristol

Manchester

London

UK cities where Bruntwood Prize 
winning plays have been performed

Aldeburgh
Birmingham
Blackburn
Blackpool
Bristol
Burnley
Cambridge
Eastbourne
Edinburgh
Filey
Harpurhey
Hull
Ipswich
Liverpool
London
Manchester
Newcastle
Northampton
Norwich
Oxford
Southampton
St Helens
Stoke
Sunderland
Warwick
Wigan
Workington

“At the start of this year, 
I told myself I would write 
a full length play. Never did 
I think I would have done 
it by June 5 @bruntwoodprize.” 
@hellomarthabess
 
“So, so proud of myself for 
making the @bruntwoodprize 
deadline with my first ever 
full-length play. Congratulations 
to everyone that entered.”
@crookie2

10 Years - The Reach 
of The Bruntwood Prize 

17 previous winners
16 productions
28 UK-wide venues
£160,000 prize money
11,000 entries

UK

USA

Canada

Australia

France

Ireland

Spain

Singapore

Germany

Italy

Russia

Brazil

Japan

Pakistan
Poland
Portugal
Russia
Singapore

Global cities in which 
Bruntwood Prize winning 
plays have been performed

Global participants in live streamed playwriting masterclasses from
Amsterdam, Netherlands
Gothenberg, Sweden
Mannheim, Germany
Steep Theatre, Chicago, USA
Sydney, Australia
University in Evanston, USA

Australia
Brazil
Canada
Denmark
France

Germany
Hong Kong
India
Ireland
Israel

Italy
Japan
Netherlands
New Zealand
Norway

South Africa
South Korea
Spain
Switzerland
United States
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Sarah Frankcom 
Sarah Frankcom is Artistic Director 
of the Royal Exchange Theatre.  
Her recent productions include:  
The Skriker (Manchester International  

Festival), Hamlet (with Maxine Peake), Blindsided  
by Simon Stephens the Royal Exchange & MIF13 
co-production The Masque Of Anarchy (with 
Maxine Peake), and Black Roses. A feature film 
of her production of Hamlet was released earlier 
this year. 

Vivienne Franzmann
Vivienne Franzmann was one  
of four winners of the Bruntwood  
Prize for Playwriting in 2008, 
with her first play Mogadishu. 

She received the George Devine Award for Most 
Promising Playwright in 2010, was writer in 
residence for Clean Break Theatre Company, 
and won a BAFTA for her BBC film Lizard Girl. She 
is currently under commission to the Almeida 
Theatre and the Royal Court.

Ramin Gray
Ramin Gray has been Artistic  
Director of Actors Touring  
Company since 2010, for whom  
he has directed The Golden Dragon, 

Crave, Illusions, The Events and Martyr. He was 
Associate Director at the Royal Court from  
2000-09. Next Easter the Royal Opera will  
revive his production of Gerald Barry’s 
Importance Of Being Earnest at the Barbican.

Nicholas Hytner 
Nicholas Hytner became director  
of the National Theatre in 2003.  
Under his directorship, the National  
brought in a new community  

of artists, introduced the Travelex ticket seasons 
and established National Theatre Live cinema 
broadcasts worldwide. He has received BAFTA 
and Evening Standard awards for best British 
film, as well as many others including three 
Olivier Awards, five Evening Standard Awards, 
the London Critics’ Circle Award, two NY Drama 
Desk Awards and two Tony Awards. He is currently 
working, with Nick Starr, on plans for a new 
theatre company – London Theatre Company.

Bryony Lavery 
Bryony Lavery is a playwright  
whose recent work includes  
the stage adaptation of Treasure 
Island (National Theatre). Other 

work includes Frozen (Birmingham Rep, TMA 
Best Play Award, the Eileen Anderson Central 
Television Award, nominated for 4 Tony awards). 
Bryony is an honorary doctor of Arts at De 
Montfort University and a Fellow of The Royal 
Society of Literature.

Michael Oglesby CBE, DL 
Michael Oglesby CBE, DL founded 
Bruntwood in 1976, one of the 
leading property companies in the 
North of England. He has extensive 

involvement in civic and charitable interests.  
In 2011 he was made a CBE and HRH The Prince  
of Wales presented his Medal for Arts Philanthropy 
to Michael, and his wife Jean.

Miranda Sawyer  
Miranda Sawyer is feature writer 
and radio critic for The Observer. 
She writes regularly on pop culture 
as well as being a presenter for  

BBC 2’s The Culture Show. She was a judge for  
the 2007 Turner Prize and the 2010 Orange Prize. 
Her new book, Out Of Time is due to be published 
in 2015.

Meera Syal CBE 
Meera Syal is an actress, writer  
and comedian. Her work includes 
the sketch show Goodness Gracious 
Me and The Kumars At Number 42 

(BAFTA nomination). Writing credits include: 
the novels Life Isn’t All Ha Ha Hee Hee, Anita And Me 
(winner of Betty Trask Award); Bhaji On The Beach; 
My Sister Wife (BBC 2); Bombay Dreams (nominated  
for the Olivier Award for Best Musical). 

Judging Panel 

Ceremony Host 
Kirsty Lang is an experienced broadcaster and former foreign 
correspondent. She is currently a presenter of the BBC’s flagship  
arts programme, Front Row on Radio 4. Kirsty is also a regular 
contributor to the Guardian, Radio Times, Sunday Times  
and Mail on Sunday and was until recently a television anchor 
on World News Today, an international current affairs show 
simulcast on BBC 4 and the BBC World News.

She is a Trustee of the British Council and in 2012 was a visiting 
professor at Columbia University in New York in the School  
of International and Public Affairs.

Kirsty chaired the Orange Prize for Fiction in 2008 and the 
Independent's Foreign Fiction Prize in 2010. She lives in London 
and is married to the writer and broadcaster, Misha Glenny  
who she met in 1989 when they were both journalists covering  
the changes in Eastern Europe. 

Kirsty LangBruntwood Prize 
2015 entry statistics   

1983 entries
92 script readers
35% of entrants 
had never written 
a play before
65% of entrants had 
never entered the 
Bruntwood Prize before 
58% of the entrants 
were male, 42% female
70% of the shortlist 
were female
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How My Light  
Is Spent 
Alan Harris

Jimmy had considered having phone sex for a while, but when 
Kitty answered - if that is her real name - he quickly fell in love 
so that every Wednesday evening became a regular fixture, for 
nine minutes. Kitty isn’t a psychologist yet, but she thinks she 
knows the reason for Jimmy’s slow disappearance and offers 
him some advice for his £1.20 per minute that will change 
his life forever. A heartfelt and humorous take on loneliness, 
isolation and longing.

Originally from Wales, Alan’s plays include: Marsha: A Girl 
Who Does Bad Things (liveartshow/Arcola), The Opportunity 
Of Efficiency (New National Theatre Tokyo/National Theatre 
Wales), Wolf, The Lighthouse, A Certain Date, Take Me To Victoria Park 
(all BBC Radio 4), The Gold Farmer (BBC Radio 3), The Future For 
Beginners (liveartshow/Wales Millennium Centre), The Magic 
Toyshop (Invisible Ink/Theatr Iolo), A Good Night Out In The Valleys 
(National Theatre Wales), Re-Set (Mess Up The Mess), Marsha 
(Capital Fringe, Washington DC), Rhinegold, Manga Sister (both 
liveartshow, The Yard, London), The Journey (Welsh National 
Opera), The Hidden Valley (Birdsong Opera/WNO) Cardboard Dad 
(Sherman Cymru), Miss Brown To You (Hijinx Theatre), Brute 
(Operating Theatre Company), Orange (Sgript Cymru), Come To 
Where I’m From (Paines Plough). He was given a Creative Wales 
Award in 2011 from the Arts Council of Wales and, following 
work with prisoners at HMP Cardiff, is a Koestler Trust platinum 
award winner.

Jimmy wondered if this was the 
last time he’d see his daughter.  
Or rather, the last time she’d see 
him. Tuesday, July 7, 9.37pm. 
Jimmy had been totally invisible 
for the last three hours. 

The Almighty  
Sometimes
Kendall Feaver

Now that Anna is twenty-one, her child and adolescent 
psychiatrist is referring her treatment for Bipolar Disorder.  
But after 13 years on a cocktail of drugs, Anna is starting  
to wonder whether her mother was too quick to medicate,  
and so decides to rediscover the talent and passions she 
believes were interrupted. Suddenly the world is a much more 
volatile and challenging place, but does this herald the return  
of a childhood illness, or is the real Anna simply ‘waking up’?  
An unflinching and eloquent examination of the highs  
and lows of human emotions.

Australian playwright Kendall’s previous works include  
The Hiding Place (ATYP Under the Wharf), Rocket Boy (Adelaide 
Fringe Festival) and The Forgotten (Shortlisted, Sydney Theatre 
Company ‘Young Playwright of the Year’ Award). Most recently, 
she wrote Kingdom Come for The Story Project at Arcola Theatre,  
New Dawn for Islington Youth Theatre, Push It as part of Scrapyard  
Theatre at The Traverse, and created installation The Glossatree 
for Just So Festival, Cheshire. Kendall has an MA in Writing  
for Performance from Goldsmiths, University of London, which  
was supported with an Ian Potter Cultural Trust Award. Things are different now. I’ve got a gym  

membership. I’m reading the backs of cereal boxes. 
And then I started thinking how strange it was  
to know the calorie intake of a bowl of cornflakes 
but not the contents of my own medication, don’t 
you think that’s strange? 
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Rails 
Simon Longman

It’s summer. It’s too hot. Mike’s sixteen and is really into his 
scooter. Sarah lives over the road and isn’t really into much. 
Ben works at a garage and is in love with someone that drives 
an Audi. He’s also sick of trying to hold his family together while 
his Mum won’t get off the sofa. In a town dissected by roads 
and railways where everyone’s just passing through, these 
unforgettable characters don’t want to miss each other as their 
lives collide.

Simon is a playwright from rural Herefordshire. He was  
a member of the Royal Court Young Writer’s Group in 2013  
and won the Channel 4 Playwrights’ scheme in 2014. His first 
play, Milked, was produced by Pentabus Theatre Company and 
toured venues nationally including the Soho Theatre, London. 
For television, his short film, Oakwood, was commissioned  
and produced by the BBC.

No one will really ever know about 
these stories. They’ll just drive past 
them on the bypass. They’ll just 
fade away like all the rest. Just 
burn away in the sun. 

Parliament Square 
James Fritz

The news has been bringing Kat to tears. How can she make 
a difference? Through 15 seconds of sacrifice she decides 
to make an impact that will never be forgotten. But will her 
family understand, or will they coax her back to a life of numb 
contentment and paralyzing apathy? This hard hitting and vital 
scream against injustice probes whether political protest can 
ever make a difference and asks if violent action is madness  
or compassion?

James’s first full-length play, Four Minutes Twelve Seconds,  
was runner-up of the Soho Theatre’s 2013 Verity Bargate  
Award. It premiered at Hampstead Theatre downstairs  
in Autumn 2014 and was nominated for an Olivier Award 
for Outstanding Achievement in an Affiliate Theatre before 
transferring to Trafalgar Studios in 2015. His latest play, Ross  
And Rachel ("a virtuosic piece of writing" Time Out) opened  
at the Edinburgh Fringe Festival this summer. He was selected  
for the 2015 Channel 4 Screenwriting Course and is currently 
under commission to Hampstead Theatre.

Focus on that anger that hatred inside you for  
everything that they’re doing that’s what will 
drive you that’s what will make the difference.

13



14 15

Tabs
Ellie Kendrick

Can the internet make our lives easier, or does it rule them 
completely? Can it connect us as human beings, or does it drive  
us further apart? As a young woman struggles to keep up, trying  
to gain control of her life and finally find love, her grandmother 
connects with people on the other side of the world and does 
battle with Google over copyright. A sophisticated, engaging 
and entertaining piece about the overwhelming impact  
of the digital revolution.

Ellie is an actor and writer. She has written for the Royal Court 
Theatre on the Young Writers’ Programme and the Studio Group. 
Tabs, her first full-length play, was developed with the literary 
department at the Royal Court and was completed with the help  
of an attachment. She is currently working on two new plays. 
She is also a winner of the Foyle Young Poets prize. She has 
appeared as an actor across theatre, television, film and radio.  
Television includes Game Of Thrones (HBO), The Diary Of Anne  
Frank, Being Human, Upstairs Downstairs (BBC) and Misfits  
(Channel Four); film includes An Education and Whisky Galore  
(in post-production); theatre includes Pests (Royal Exchange/
Royal Court/Clean Break), Romeo And Juliet (Globe Theatre),  
In The Republic Of Happiness and The Low Road (Royal Court).

Wild Is De Wind 
Chino Odimba

In the north-eastern corner of Kenya near the Somali border, 
tensions grow as security tightens around the world’s largest 
refugee camp ready for the minister’s visit. But this unstable 
world built on rubbish and tents is bursting at the seams  
and Marcel is responsible for keeping up appearances; that 
means no more intrusions, black market items or child labour. 
Lolly a young ambitious British aid worker wanting to escape 
the drudgery of life as a GP in the UK, may have bitten off more 
than she can chew. She’s been asking too many questions, 
interfering with traditions she doesn’t understand and is now  
in danger of damaging Marcel’s reputation. But Lolly’s seen  
too many young girls bleed to death to turn a blind eye,  
and she’ll get to the bottom of it one way or another. 

Nigerian born, London raised Chino Odimba was working in TV 
production in Bristol before writing her first play Women Embrace 
Two. Since then, she has written a number of plays including 
Rainy Season and His Name Is Ishmael, The Birdman Of Lewisham  
and a short film A Blues Of Nia. Her plays have been staged  
at Bristol Old Vic, Ustinov Theatre, Arcola Theatre, and Latitude 
Festival. In 2013, Chino was shortlisted for both the Alfred Fagon 
Award and the Adrienne Benham Award. Chino is currently 
writer-on-attachment with Clean Break Theatre, and a member 
of the Tricycle Theatre’s NW6 Writer’s group. Upcoming 
productions include a monologue as part of Joanne at Soho 
Theatre, and reading for a new play at The Royal Court Theatre.

We have our ways and you have yours.  
And when people are struggling just to survive 
then those ways can be all they have.

I am twenty four. I am single - looking for fun – 
friendship – companionship - a relationship.  
I am available. I am –
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Wish List
Katherine Soper 

Tamsin is sole carer for her brother, Dean whose crippling  
OCD leaves him housebound in a perpetual state of ritual.  
Now that "Help to Work" has cut all his benefits, she’s taken  
a zero-hour contract performing packaging rituals of her own, 
on the clock and to a quota. If she doesn’t pack faster, whilst 
keeping her brother on track, she’ll lose out to the next in a long 
line of temps, and soon they could both lose their lifelines.  
A sensitive and delicately powerful play about trying to survive 
when every system is against you.

Katherine currently works in a perfumery on Regent Street, and 
has also worked at Harvey Nichols Manchester. She first wrote 
Wish List as her dissertation play at Royal Central School of 
Speech and Drama. She took part in the Royal Court’s writers’ 
group in Autumn 2014, and developed a short play, Sundries with 
the Young Friends of the Almeida earlier this year. 

Madra 
Frances Poet

A generation of parents are raising children in a world that has 
lost its innocence. If childhood heroes are exposed as villains, 
can neighbours, friends and even our own families be trusted 
to look after our children? A seemingly innocent trip to the 
supermarket leads a mother to question everything she took 
to be safe – bringing her family under scrutiny and heightening 
every protective impulse she has, to breaking point.

Frances started writing following the birth of her son five years 
ago, after over a decade working as a Literary Manager and 
dramaturg for a number of UK theatres. Her debut play, Faith Fall, 
was produced in Glasgow at Oran Mor as a lunchtime A Play,  
A Pie And A Pint and at Bristol’s Tobacco Factory in 2012. Since 
then Frances has completed Oran Mor Classic Cut adaptations 
of Moliere’s The Misanthrope and Racine’s Andromaque which also 
played at The Byre, St Andrews. This year, her first radio play, 
The Disappointed was broadcast on BBC Radio Scotland. She also 
received a Short Film Talent Network commission for her black 
comedy, SPORES which was completed in September. Madra  
is Frances’s first full length play.

You went into the boy’s toilet  
didn’t you, with the man? Like  
you do with Daddy. How much  
did the man help you?

17

I dreamt about this last night.  
I dreamt that I was packing 
boxes in boxes in boxes.
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Sound Of Silence 
Chloe Todd Fordham

An antique and very valuable ngoni - a traditional Mali 
instrument – goes on an extraordinary journey through 
hands and personal stories from England to Africa and back. 
This engaging and far reaching story explores how lives are 
destroyed through war and conflict, whilst championing music 
as a vital expression of resilience and resistance against the 
destructive power of fundamentalism.

Chloe’s first play Land’s End was selected for inclusion in the 
Arcola Theatre’s inaugural PlayWrought Festival and was one  
of 6 plays shortlisted for Theatre503’s Playwriting Award  
in November last year. Sound Of Silence is her second play. 
She is currently under commission with Theatre503 through  
their writers residency scheme, 503Five, and was one of five 
writers collaborating on Elexion earlier this year, which was  
co-written by the 503Five. She has had short plays presented  
at Theatre503 (Rogan Josh), RichMix (Girls) and RADA (Sound 
Bites). Chloe has always written in one form or another, but 
started writing seriously for theatre when she was invited  
to take part in the Royal Court Young Writers Programme,  
and went on to do an MA in Writing for Performance  
at Goldsmiths University. 

The penalty for having an instrument on the 
premises is one finger. I don’t have enough  
fingers on my hands for your instruments.

Jonestown
Kellie Smith

Anne and Joe both love their son, Alistair. Equally. And even  
if they aren’t together anymore, surely they can both find  
a way to bring him up. Equally. But when love and loyalty  
go hand in hand, how far are they prepared to go to win the 
biggest stake in Alistair’s heart, and his mind? If it can’t  
be proved who’s the better parent then let Ally decide, once  
and for all. A sharply devastating play about a bitter struggle  
for custody, recognition and love.

Kellie Smith has developed two afternoon plays for BBC Radio 
4 Can’t Live Without You and Homeowners. Kellie has taken part 
in the Royal Court’s Invitation Group, and she has been the 
Liverpool Everyman and Playhouse’s Writer on Attachment. 
During this time she wrote The Sum Of Parts, which formed 
an anthology of site specific stories produced by Slung Low 
Theatre Company . She has written plays for young people 
including I performed by the Liverpool Everyman youth theatre, 
and her play Dog Eat Dog which toured the Northwest with 
Collective Encounters Young Company. Her play for children,  
The Lost Things won Theatre Centre’s Skylines Showcase  
and she is currently under commission to write a Connections 
play for the National. Her short play Black Gold was recently 
performed at the Royal Exchange Theatre as part of the Hunger 
for Trade project.
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I was so scared that I was going to take him home  
and that was going to be it. I was never going to see 
him again... When he was born I said, I am never 
going to let anyone hurt you. I am never going to let 
anyone – Never, never, never.
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Arts and Business Working Together for a Better Future

"A city that doesn’t have a strong arts and cultural base  
is a sterile city," says Bruntwood Chairman, Michael Oglesby.

Arts and business are arguably the building blocks of a civilised 
society and collaboration between the two is fundamental  
to the life-blood of our communities. Nowhere is this more true 
than in our regional cities, as the arts play a key role in injecting 
a city with vibrancy and prosperity. 

However, business support for arts and culture needs to be  
a two-way street. So what are the benefits for each side? 

With corporate social responsibility forming an increasingly 
important part of a business’s overall strategy, such 
relationships do much to enhance a business’s reputation. 
Sponsorship of the arts is likely to be viewed favourably by a 
company’s stakeholders – its staff, suppliers, shareholders and  
customers – demonstrating that it is a business with a wider 
vision and one that thinks about its place in the community.  

But funding is not the whole story. Jessica Stockford, Head of 
Culture Programmes at Business in the Community, which 
promotes collaboration between arts organisations and 
businesses, says, "I think that business can take a leading role  
in future-proofing the arts, culture and creative industries in the UK.  
The benefit to the national economy, local jobs and the wider 
community can be really tangible when the two sectors work  
well together."

However it is crucial that organisations do not regard such 
support as a box-ticking exercise. It is not enough to simply 
sign a cheque and walk away. Businesses need to get fully 
involved, immersing staff and customers in the whole exercise  
and making it part of the company culture.

To achieve this, arts organisations have to think cleverly and 
innovatively about how they go about building relationships 
with companies. For example, the Hallé Orchestra recently 
created  a corporate choir competition in partnership with  
the North West Business Leadership Team. It opened the  
door to a raft of new relationships between those businesses  
and the Hallé, which will raise awareness of the orchestra’s 
activities both within those organisations and beyond,  
while almost certainly leading to support in the form  
of future funding.

At a time when we are facing major cuts in corporate spending, 
collaboration between business and the arts has never been 
more important. Businesses have it in their power to make  
a real difference in making our cities better places to work  
and live.

As the Bruntwood Prize celebrates its 10th anniversary, Oglesby 
reflects on the successes of the past decade. "One of the great 
highlights of the competition is how virtually all of the winners have 
gone on to become full-time playwrights. That is very heart-warming"

And as Stockford concludes, "If more businesses like Bruntwood 
were out there, who knows what we could achieve."

Jenny Hirschkorn is a journalist specialising in enterprise  
and management issues. She is a regular contributor to The Times  
and The Telegraph and has a particular interest in responsible 
business initiatives.  

Nick Hern Books 

As soon as I heard, ten years ago, the announcement  
of the brand new Bruntwood Prize for Playwriting, I wrote 
suggesting that part of the prize might be for Nick Hern Books 
to guarantee publication of the winning play. My offer to act  
as ‘publisher by appointment’ was accepted, and so I found 
myself at the ceremony awarding the first ever Bruntwood Prize 
to Ben Musgrave’s Pretend You Have Big Buildings, which we then 
had the pleasure of publishing.

I am as proud of each of the twelve Bruntwood-winning 
playwrights we have published as if I had discovered them 
myself. In the same way, we ‘take on’ each of our writers  
in the fullest sense, publishing not only the winning play  
but also standing by to publish their subsequent work as well, 
as has been the case already with Musgrave, Matt Hartley, 
Vivienne Franzmann, Janice Okoh and Anna Jordan. In its ten 
years, the Bruntwood Prize has already gifted a rich panoply  
of new plays to the world. So here’s to its next decade  
– and to many more years of splendid discoveries.

Nick Hern

A Message from Our Partners

The Kenyon Institute

This year we were delighted to welcome Chris Urch, winner  
of a Judges Award at the 2013 Bruntwood Prize for Playwriting, 
to the 2015 Kenyon Playwrights Conference which has been  
the beginning of a beautiful friendship. The Conference annually 
partners with three extraordinary theatre companies—an  
Off-Broadway theatre, a US regional theatre, and an 
international theatre—to commission plays from three 
established playwrights.  The week culminates in readings  
of the plays, featuring Equity actors. 

 At the Conference, the Bruntwood winners have the opportunity 
to work with these celebrated theatres and playwrights.  
Because of our commitment to working with UK theatres like 
the Royal Exchange, for one week in June our tiny village in Ohio 
takes on an international flavour and our Village Inn sounds  
like a local pub! We thank Sarah Frankcom and Suzanne  
Bell for sending us these writers, and for their imagination  
in envisioning this partnership.

Lastly we are grateful to benefactors like Michael Oglesby  
and Bruntwood, who for ten years have rewarded these 
emerging playwrights.  Congratulations to The Bruntwood  
Prize for Playwriting on their anniversary and to its past  
and future recipients!

Wendy MacLeod 
Artistic Director, Kenyon Playwrights Conference
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The Banff Centre

The Banff Centre Playwrights Colony - offers Canadian  
and international playwrights an inspiring environment to work 
on their plays while surrounded by performing artists from 
around the world. Each year, The Colony invites eight artists  
to the Banff Centre for a two week residency, with the goal  
of nurturing, challenging, and inspiring the next phase of work 
on their play. The Colony is committed to hosting a dynamic 
conversation about storytelling through contemporary theatre 
and invites all participants to push Canadian theatre into 
the future. We value strong storytelling, diversity, beautiful 
language, bold experimentation and collaboration.

Recent international guest artists include U.K. playwright/
dramaturg team Bryony Lavery and Ruth Little; U.S. dramaturg 
Liz Engelman and Chinese playwright Wang Chong. These 
partnerships create a community that features a diversity  
of gender, age, race, culture and discipline. We look forward  
to welcoming the winner of the Bruntwood Prize to Banff.

A Message from Our Partners

The National Theatre Studio 

Over the last ten years the Bruntwood Prize for Playwriting has 
discovered some of the most exciting writers currently writing 
for the stage. One of the first winners of the Bruntwood Prize  
for Playwriting, Duncan Macmillan, opened his play People, 
Places and Things at the National Theatre in August 2015.

In recognition of the Bruntwood Prize for Playwriting’s crucial 
importance to the new writing ecology, the National Theatre 
is delighted to offer an attachment to one of the winning 
playwrights for 2015, in collaboration with the Royal  
Exchange Theatre.

An attachment is an opportunity to explore and develop an idea 
in residence in the National Theatre’s New Work Department, 
which is based at the NT Studio in Waterloo. The attachment 
offer is comprised of an office to work in, and a salary for eight  
weeks.  In addition to the time and space created by the 
financial support, an attachment provides the opportunity  
for regular conversations and meetings with the artistic team, 
and the chance to connect with other writers and artists.   
Attachments are the beginning of a journey which can lead 
to further development of the work in the form of readings, 
workshops, or a full commission.

The History of The Bruntwood Prize  
for Playwriting 
2005 – 2013 
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Pretend You Have Big Buildings 
Ben Musgrave

"Musgrave has a bright future... this play has a scope and  
a sense of recent history that too many new plays lack"  
The Times

"The Bruntwood Prize launched my career. Following a 
wonderful production of Big Buildings in the Main house I’ve 
been commissioned by companies such as the National Theatre  
and the Birmingham Rep, and I’ve now had over 10 plays 
produced, in many different contexts. This year, the amazing 
The Big House produced Politrix, and Across the Dark Water,  
a thriller about the Southampton plot to kill Henry V, is about  
to open at venues on the South Coast." Ben Musgrave 

The Cracks in my Skin 
Phil Porter 

"Absolutely captures the terrible pain of being 16,  
the rapacious hunger to be loved and the strange  
hallucinatory magic of summers that feel as if they  
will never end." The Guardian

"After I won the prize my play was produced in the Studio at the 
Royal Exchange. This was hugely exciting and the production 
got a great response. Since then I’ve continued to work as  
a full-time playwright. Projects have included several plays  
for young people for The Unicorn and Polka Theatre, a new play 
called Blink for Soho Theatre which has been seen around  
the world, and several projects with the RSC." Phil Porter

Monster 
Duncan Macmillan 

"Duncan Macmillan’s cracking play is a timely and gripping  
dissection of parenting and responsibility and that moment 
where teenagers stop being seen as young people."  
The Guardian

"To be given an award, recognition and money for a play  
I’d written enabled me to take myself seriously as a writer  
and gave me the confidence to continue, as well as the time  
to write the next one." Duncan Macmillan 

Duncan Macmillan

2005 Winners: Matt Hartley; Ian Kershaw;  
Duncan Macmillan; Ben Musgrave; Phil Porter

Phil Porter

Ben Musgrave
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2008 Winners: Naylah Ahmed; Vivienne Franzmann;  
Fiona Peek; Andrew Sheridan 

Salt  
Fiona Peek 

"Very special... Fiona Peek gets to the core of her characters."  
WhatsOnStage

"On the back of Jo Combesʼ exquisite production I was taken  
on by a top agent. Next the selection process for the BBC 
Writersʼ Academy – and in Autumn 2010, I was privileged  
to be one of the eight writers taking part. Since then, itʼs been  
a steep and sometimes perilous learning curve in the world  
of BBC continuing drama - writing numerous episodes for Holby 
City and Eastenders, along with Casualty and Doctors. Iʼm a better 
writer now than I was ten years ago and I plan on continuing  
to grow. Thank you Bruntwood!" Fiona Peek 
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Winterlong 
Andrew Sheridan 

"Brutal, uncompromising portrait of broken lives...  
unforgettable; strange yet completely recognisable."  
The Guardian

"It was a massive surprise to win. I honestly never expected it.  
I never considered myself a writer (some still don't and I don't 
on occasions) but the reassurance that others had believed  
in the world that I'd created was immeasurable. It changed my 
life in an instant. Winterlong went on to be staged at The Royal 
Exchange and transferred to The Soho Theatre. It has since been 
translated and performed in Sweden, Norway, Greece and across 
Europe. I'm currently on attachment to the National Theatre, 
commissioned by Monkeywood, and The National Theatre  
of Sweden. I'm also working on a translation of a novel and  
I still act and split my time between the two." Andy Sheridan

Mogadishu  
Vivienne Franzmann 

"Outstanding...its grisly truth rings louder than a playtime 
bell...Franzmann gets to the rotten core of what’s going on  
in these melting-potvbattlegrounds...The play of the year?  
In my book, quite possibly." Daily Telegraph

"It was amazing. It was amazing to be longlisted. It was amazing 
to be shortlisted. Amazing to go to the ceremony and see 
extracts of everyone’s work and beyond amazing when my 
name was called out. And since then, I’ve written more plays. 
I’ve taught playwriting in London, India and Cuba and I’ve 
written for radio and television." Vivienne Franzmann 

Naylah Ahmed, Vivienne Franzmann, Fiona Peek, Andrew Sheridan
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2011 Winners: Gareth Farr; Alistair McDowall;  
Louise Monaghan; Janice Okoh

Brilliant Adventures 
Alistair McDowall

"McDowall’s writing relishes its own absurd possibilities, 
grounding the fantastical in a grim reality with the verve one 
associates with Philip Ridley." Matt Trueman

"The play was produced in Manchester and Newcastle, and 
has since gone on to be translated and produced in Germany, 
America, France, Amsterdam - it's had a long life...

I was able to start writing full-time, and have gone on to work 
with all sorts of theatres and people. The Bruntwood Prize 
helped me make that transition to a full time writer. I’m proud 
to be part of the Prize’s history and hope it continues on for 
years to come." Alistair McDowall 

Three Birds  
Janice Okoh 

"Hovers, brilliantly suspended, between dark comedy, thriller 
and an expressive human sympathy worthy of Tennessee 
Williams...beautiful and funny." The Times

"Winning the Bruntwood Prize has had a massive impact.  
It’s really changed my life. Since winning I’ve written a few 
shorts for some theatres, done more radio, and participated  
in the BBC Writers Academy." Janice Okoh

Britannia Waves The Rules 
Gareth Farr

"A thrilling onslaught of explosive eloquence...oozes  
testosterone...often insolently, defiantly funny...its language, 
sliding in and out of verse, blends hip-hop rhymes with  
lyrical poeticism." The Times

"Winning the Bruntwood gave me confidence. I needed 
someone to take a chance on a new, unpublished, unperformed 
playwright who didn't have an agent. Without the Bruntwood 
there may never have been a production of this play. It is easy  
to lose faith in an oversubscribed industry that doesn't has very 
little funding to support new work but The Bruntwood Prize  
is that opportunity. It changed my life."  
Gareth Farr 

Janice Okoh, Gareth Farr, Louise Monaghan, Alistair McDowall
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The Rolling Stone  
Chris Urch

"A SUBLIME play, a SUBERB production...It demands  
to be seen."  whatsonstage.com 

"I got a phone call asking whether I would be up for having  
The Rolling Stone play in repertory with Anna Karenina in the  
theatre. Six months later the play opened. It was one of the 
most incredible experiences being in your twenties and having 
a play on in that huge theatre. The production exceeded my 
expectations on every level - I was relieved and proud that  
the production went down incredibly well with the audiences. 
Other than the incredible opportunity of working with the  
Royal Exchange Theatre, the financial prize allowed me to give 
up my part time job and focus solely on writing...That has been 
the real life change." Chris Urch

Yen 
Anna Jordan

"Brutal and tender. Jordan’s writing is extraordinary." 
 The Guardian 

"Words can't describe how winning felt really. My initial  
thought was that this was some kind of joke, then it just felt 
like the best thing ever, and then I realised I was going to have 
to make a speech! Since winning I’ve had two productions  
on in London. Then Yen was on at the Royal Exchange which  
was wonderful. But the best part of it all is that I am now  
making a living as a writer, which is something I thought  
might never happen" Anna Jordan

2013 Winners: Katherine Chandler; Anna Jordan;
Luke Norris; Chris Urch

So Here We Are 
Luke Norris

"This powerful piece of writing will stick in the memory."  
             The Times 

"My play So Here We Are sort of represented 'the difficult  
second album' for me...  To be honest I'd all but given up on it, 
so for it to win a judge's award in 2013 and then go on to a full 
production was something of a dream come true." Luke Norris

Chris Urch, Anna Jordan, Katherine Chandler, Luke Norris 



The Royal Exchange Theatre has a huge commitment  
to produce new work by playwrights at different stages of their 
journey as artists and has produced critically acclaimed new 
plays by playwrights from the UK, America, Canada, Australia, 
Germany and Spain. Over the last ten years, we have produced 
over 50 new plays in our Theatre, Studio and on tour, finding  
a variety of ways to engage and support playwrights and bring 
their work to a range of audiences. In collaboration with the 
writers we contribute to wider theatre ecology and the creation 
of work that reflects contemporary society - every great play 
was a new play once. 

The Theatre has a long-standing relationship with some of the 
country’s most respected playwrights, supporting their work 
throughout their career and producing the world premiere of  
a number of award-winning plays by playwrights such as Simon 
Stephens, David Eldridge, Rona Munro, Chris Thorpe and Rory 
Mullarkey. We engage with playwrights to create vibrant new 
adaptations and translations of classics, to reinvigorate the 
canon and re-envisage our relationship to that work. The Royal 
Exchange Theatre also explores new and innovative ways to 
engage with writers through production and have collaborated 
with the Poet Laureate Carol Ann Duffy and award-winning 
poets Jackie Kay and Simon Armitage to bring new forms of 
theatre to our audiences.  

New writing produced at the Royal Exchange Theatre is being 
seen by more people than ever before outside of the theatre.  
In March 2014, Simon Armitage’s Black Roses: The Killing of Sophie 
Lancaster transferred to London’s Southbank Centre after  
a short tour of North West community venues. 

 

New Writing at the Royal Exchange Theatre

In May 2014, Chris Thorpe’s play There Has Possibly Been an 
Incident represented to the UK as part of Stuckemarkt at 
the prestigious Theatertreffen in Berlin; and Gareth Farr’s 
Bruntwood Prize-winning play Britannia Waves The Rules  
has recently completed a second North West tour having played 
at the Latitude Festival and Edinburgh Fringe Festival. April 2014 
saw the culmination of Hunger For Trade, an international  
and intercultural arts response to the global food crisis, 
created in collaboration with eight other theatres across four 
continents. Manchester playwright Rory Mullarkey’s play 
Cannibals played in our 750 seat theatre and went on to win  
the James Tait Black Award for Drama for original theatrical 
voice and significant contribution to the art form.

RET is rare in our commitment to producing work by writers  
at different stages of their career. It is vital that writers are given  
the opportunity to benefit from a range of experiences and 
empowered to define what they feel would be most beneficial  
to their development as an artist. We endeavour to support as 
many playwrights as possible through a range of partnerships 
and bespoke opportunities through our Young Writers’ 
Programme and Next Stages Scheme to partnerships with 
organisations including Graeae Theatre Company, Talawa 
Theatre Company, the British Council and Manchester University.  

With over 160 premieres in its archive and a string of awards, 
the Theatre continues to cement its place as a centre  
of excellence for new writing and support for playwrights.  
Our aim is to produce and develop the best new plays from 
exciting and diverse voices. 
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"New writing has a special kind of energy…  
The Royal Exchange Theatre [has] a strong 
commitment to new works."
The Observer

Black Roses: The Killing of Sophie Lancaster by Simon Armitage

Scuttlers by Rona Munro

Cannibals by Rory Mullarkey 

Punk Rock by Simon Stephens 

"One of the most provocative,  
original and disturbing debuts"

The Guardian (on Cannibals) 
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Bird   
by Katherine Chandler 

9  - 18 June 2016 
The Studio, Royal Exchange Theatre 

Priority booking now open for season ticket 
holders. Public booking opens 27 November. 

Yen 
by Anna Jordan

22 Jan - 13 Feb 
Jerwood Theatre Upstairs

Box Office: 02075655000 
royalcourttheatre.com

The Rolling Stone  
by Chris Urch

14 Jan – 20 Feb

Box Office: 020 8940 3633 
orangetreetheatre.co.uk 

Royal Court Theatre and  
Royal Exchange Theatre present

Orange Tree Theatre and  
Royal Exchange Theatre present

The Royal Exchange Theatre 
and The Sherman Cymru present

Bruntwood's goal as a family-owned property company 
is to create the right places for people and businesses 
to succeed.  As well as being a founding supporter 
of Manchester International Festival, Bruntwood 
has partnered with the Royal Exchange Theatre 
to develop Europe's biggest playwriting prize. 
This is just one of its long-standing commitments 
to the cultural life of its communities.  

RIGHT: Dan Parr and Francesca Zoutewelle in Gareth Farr’s 
Britannia WavesThe Rules, a 2011 Bruntwood Prize winner. 
Photo: Jonathan Keenan.   

For more information visit: 
bruntwood.co.uk

Looking Ahead - Future co-productions  
of Bruntwood Prize-winning plays
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For the Ceremony 
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Live Extract Director: Alexander Summers 
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Mandip Gill, Julie Hesmondhalgh, Barbara Marten,  
Rhodri Meilir, Nathan Stewart–Jarrett, Sam Swann
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For Bruntwood 
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Exchange Theatre at paula.rabbitt@royalexchange.co.uk 
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With thanks to 
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at the Royal Exchange and all our 92 readers for the 2015 
Bruntwood Prize for Playwriting. 

“The finest, most democratic playwriting competition in the country.”
Dominic Cavendish, The Telegraph


